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ALCHEMY OF WARFARE 
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Why am I at this poirtt s):lQrt of ,vays to tell? \Vhy <1re the fl·ashes of. tl1e mii1d 

gomg faster than the speed of light? Catch 1�e if: 1rou· ea.o theJ1 said I don't w-ant 
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' . ' 
to trap tl1e1t1 and b)' e11teriqg the order of the.written alpl1abet these f.vee.ideas 
\.\'ill be subjugated by structure. The shap.e qf a11 island. War is. a huge .\.vaste of·

' ' 

resources to attain 1nore resources. A long-term investment plan that ensures' . 
tl1e contu1uation of tl1e nation. In . witnessing death �d destructi6n;_demolition. ' . 
and mass murder. It looks as though deceased bodiesr M.y the pri�e ,�e pay f�r 
goods and ser\rices. I am. riot sur.e who .• inst.igated tl1at law ot·is·�t true· �en?· .. . . . . 
Does tl1e l�\.V ot· nature and 1nagic state that the ea1!'.th goddes.$ w�fl't give away
its treasures except· via excfuu1ge or is that a mi;conception that sustains the 

' . \ \ ' . 
ffi)i:h of tl�e Ct\pit,tlist society. In �l� Gaz.a scenario, iF looks like a l1uge �acrifice 
is being inc�red. Tl1e p,eople loye the land ap.d the 1ar:id lov�s its people.. . ' 

� 
• 

f I 1 1  
t 

' ; ' . I 
l 

• ' I 
• • • I 

People is indistinguisl1;ab1e from tliif i.and .. Tney ·go ·l;>ac'k t9 the l�rd t9 atrophy 
in the belly of· the land. To become post-hllhla:a/p·on-hu1nan c6n�cituen½ a. • ' ' 

, . 
fun.gal; 1nineral, bacterial, neural net\vork of 'the la.rid. T,1:1e,s,pirit of land!! What 

' . 
• • • • • • •I i 

we are "\Vitnessir1g, looks like massiye biatk spell, -an off�ring t9,the land;by a. , ·· ·� . . . ' 

• 

group wl10 wants to fat.ten the ·belfie·s. An offerin,g of hl<J?od, �ouls, stories, 
complexities, reali1;ies; possi�ilities that 2ease to exist: I am belie_ver in the but- .

. . � , 
terfiy effect, of the· new materialist <;:ontext· or container that holds the foids 

' . ' . 

of the world .and that t,he .flap of tl1e butterflJ, is a:n agent. The virus w:110 we. . 
cannot see, is an agen·t. Let alo·ne a population of· 2 million peopJe. A" pleth-
ora of realities closel)r intertwined; preatJ1s, dreams, books, colors, intentions,

• • ' • • � ._ f '· . . . \ .· . 

,vords, hearts, desires, inte�conbevGtions, a whole universe converge.pt, a mass 
so condensed on its�lf forming.a blackhole of d�atl-1! You can only· offer that. 

• • • • 

much to sustain a belly _fattening :irr�&ffie. , ,•. . . . . . • , . , , ' . . '�-
\ 

.. 
t •' • 

Two inonths ago, I �mbark�d on a diet a�-id . lear,ned ·tj:lat const1:rning �ow-qual-
ity food 01-tly induces hunger. Not all s.ustellfil?-Ce. nourishes or s.atisfi�s. Sdine' , 

' • ' j 

foods trigger insatiable cravings bJr spiking qur insulin levels, \Vreaking havoc 
• 

upo11 us. This perpetuates_ the �ddictive and self destructive cycle 0£' cravings. 
And so1netimes ou� of pain comes �1notional l1un.g� �d lo}s, of eati:ng-di;@r-'

q.e.rs that are self-destrucµve. So in using that analogr� th� belly fatten,ing r�gime 
of inve�ting in mass destru�t.i:ons of complex inter_�vi�ed �niverses, yields a 
�uffet of treasures that ·could 11ever fully nourish the conqu�.rer. H"e f�els etnpgr 
and the conquest is tl1e illusion of being.full!
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ST·ILL o·EVELOPING, • 
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Ariana G1t11der,son • ' 
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• • 

SX--70 Color; Polaroid Pl1otogrApl1. • 

' 

t 
• 

Film pl1oto.graphy teaches. m.e ·to mr1ke tl1e best of tlungs . . . 

gone awry m fieldwork.. l 3:cci��11tally be11t tl1is. pl1otogr;,1.pl1
"vhile· it was developing� but ·clisto:i:ting the .image l1elped me 
view the scene ane\v. 
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IASI SOUNDS· ' .. 

A1111a-Jv[arie Sp1·enger 

.i\I4a s0U11d collage 
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Tlus is a collage of reC(Jrdings 1nade duri·ng,p:reli1p.i:i1:ary· �ftld.-•. 
> • � .,, • • I , ,. � 

\'\
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qrk in Ia�i, Ro1nania - l)its c>f 1nterviews� ·s.01:1nds. :r;et�d,rd� 
' • t. . I 

ed 011 tl1e street,. a11d all background �011.�1.· eler11er1ts are 
stretcl1ed out s01.u1ds' tro1n interviewees. M1T gwclii1g· tliouglJt . 
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\Vas: \Vhat cai1 sociopl1onetici1tns do ,vitl1 sounds· beside� 
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LOOSE ENDS, 

··oF TH,,E WORLD AROUND US. ' 
' 

• .. t ) .. 
• • 

' ' ' 

• 
I I � • '

• 
• • • 

• • 

• 
• 

Claire jparro111 ' '. " • • • 

,. 
' .

. 

• 

• 

• 
• ' I J' 

We leave fieldwork trailing all kinds-of loose e�dS and cOnnections behind . . . . . us.That�s the· i1ature of. �oing �eing· 4u11?-� .in:a new context, often for a circum-
scribed period o·f w.ne. • ;E:ven when ·we're somewhere ''for work," that's not

• I ( t • . strictly tr�e, b�caus_e� .for bett�r or. "\Vorse, we ·b�g .our ,vhole selves along with
us. If )TOU .feel that tpis ·para,gtaph doe.sn't apply to you, congrats on the co1n­
partmenta,1izat;fo'n s.kills· "1 what-'follo�s prpbably isn't for you._

.... • 1' f • 
r 

. . .
f 

I 1 ♦ 

• 

•' 
• 1 , I 

. _ These loose ends· h�ve,·inade.-i;ne think about falling in love as a facet, or conse-
, I ,  I "  fll J • 

quence, of fieldwo:rk.:Emoti<:>nal investrr1ent, intimacy of whatever kind, forid-

• 

ness, connecteclness . some of. the hall111arks of love - often find wa)·s of

eme�giO:g in the c�i:irse .·of ·doing fieldwor,k:.. This love can be with people, plac­

es, things, <;>neself; ideas; theoretical c�nstrllcts, ways of being, or something
else.entirely. A vi�w, a tui:11 of phrase, the smell of burning brush- But I would
reckon that fof some (many?)", fieldwOrk brings o_ut (relies on?) love. And tlius,

• • 

• • loose ends. . . • 

• 
• 

'•

• • • 
• • •

• • 

. • t per-I was once told that if vou return· from fieldwork with the sain� ptoJe<: ' 1 � , · -
field r 1e ospective and· research questions that ,,ou had when ,Tou left for the 

' · J - ., . 
• 

f.ot Jove,you haven't really d6ne fieldv.i-◊rk. I think the same is probably _mi:,£ .t hi!S. . 
( ciallYJ ll J in the most expansive sense I've t-lelineated above .. E,ren espe . 

1peci-thin . d . . . 
run· ntities. 1deas, e� . no g_ to o w1Jh the tlungs we're ·\vork.ing or1, t gs, e • ' fieldwork 1s· ences grip us in the course of sensing the \vorld around us, 

a.ad aii officeno exception. Love, even if it's 1·ust · shinu�g through the crack under 
r' _,011ei1l· • · I'1n .no ,u 

door, sustains fieldwork. It does for·me, anyway, and I tlllagine f \'1riciog op,
this . .And so in the com:se of doing fieldwork, and in the course O 

love has been a constant companion.• . •
• 

• 

, 

•
• 

•

• 
I 
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,vrote a co11ple of li.i1.es after tra,reling a,v�>' from .Copenl1agen, mva>' from a

l,�rson ,vl10 is no\v m>1 partner, to do fieldwork i11 Blrlgaria. 'Tllis w�s where I

tarted co,1-1sider.u1g tl1ese loose e11ds, a11d how the places tl1at -.,,ve pass through
'\ 

• • •

1ss tluot1gl1 us and pull us back to tl1e.Jri. . .
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SHOWING, IN ENGLISH
' 

• 
• 

I • 
• 

• 

E1ntjy K:J,ret
' . 

• 

Tl1ings s11.0,vn to 1ne,

a selection of sketches from ri1y fieldnotes •
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EmilY, 
. 

';) 
have you seen our �ror. 

Stand here.

Look in the mixror.
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You don't feel like you are 
allowed to look in the mirror? • 

, 
• 

• 

' 

• 

• 

\ 

• 

fih,-·uh'b";···: ,. • •  ,1 . 
. 
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1 
• • 
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•• 
t 

• 
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It malces. y.ou 
• • • . • •  11ntottifortii�le? •.

f ' :- ' 

·Well;yeah , 
•· • . I I • 

• • 
' 

t . ' t i1 , • '

Seriously? 
l' � from the-US.A • 

. j 

I 

! 

l 

i -

• 

• 

• 

. • 

• 
I 

• 

,. 

, 

• 

,. . 
• 

' •

I 

i 

• • 

-

• 

• 

• 

' 

• • 

.. 

• 

. 

• 

• 
• 

• 

• 
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. 

Do you know your origins? Yes} �,:@ally f,or the-.Gteek� a.ri} way. Your features 
are trer.y Greek; I'm surprised. ydu' te not. T�ook,. we all cpm_e -from refugees,
and we will all be refugees again. , 

• 
. • 

• 

• 

But why call '011.t. to' 
. Greeks ,ili English?• 

l• • 

Ela, all Greeks know some.English. 
• • 
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DIE-DIN.GAZA • 
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K·l[l·ED fN 

' •

• • 

• 

' 
. ' . 

�:fiagil� lives .fo�1d en9ed''. • • 
' . ' 

f 6und • poetry• .in. th� h��d.1,iries 
• • 

I ' 

jjng�istic lu)gti11stic g);rnnasric•s,, • 

I

• 
• 

•

• 

• • 

•

• 

• 

• •

• 

>' • ,, 

th� warn1ongering clas·s's favorit� new �port 
. ' '

I 
' \ 

• • 

' 
• • • 

wl10 found tl1em? who· ended them? 
I 

• 

• • 

• 

• 

! 

. ''people h�ve died," ·caus�less. I 0

;1 •
' . 

i-0; the original Greek,. the martyr meflllS "vitnes s 

• 

• 

• 

• 

• 

• 

• 

• • 

• 

• 

•. 

• 

• 

• 
• 

, 
• 

• 

• · (in Arabic, too. • • 
bUt who reads thos� Arab.le numbers and calendars? not you.)

• 
• • • • 

who '\Vill witness. tl1ese lives ·ended? 
• 

who even knows if. it's true? 
' 

''Ham.as-run'' figure-s, •

(''fr�gile lives·'' run, too) 
• • 

• • 

• 

• 

• 

• 

'
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• • 

• • 
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• • • 
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• 2.
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• • 

• 

• 
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• 

• 

• • 

• 

• . • 
• • 
. 

• 

{ A ''man in militar1r fatigµes''· shoots to make die 
his 'alibi tucked safeljr_ in a m�ginal li� 

t • we d.?n't utter th� .names of those we deC!jT
• 

\ye only conde1nn those whd defy. •

• 

' 
.; l • th,e relenfles·s order to languish a1.1d �

ii1 defiant::e. should we denounce ·all of these words?
• 

should we meet silence .w-ith silence?' i , ' • � 
" h • , should we re'fuse the absurd? •

• • 

• 

• • •
•• 

• 

• • 

• 

• 

• 

• 

• 

absurdity sinks 'tnv �11.ymes into· the cadence of DJ;. Suess 

• 

' .. , .. -' �, r 

\ 1it1gufstic <!:artw��els_··a_nd· back]?ends have let ins?oi·ty loose 
·i:s1?,'t. ''war�� ju�t �o. wl1i,m'sic·al? .isii't it so .fnn?

' . 
we can dance around language w1til the fighting is done 

' . . 

_.··neyer mind that the dead pile up on·,one side
. , . 

' . t r 

. 
.

ne,irer mind those 1nuttering about· g�nocide. 
• 

• , • • 

' ' 
. � ... . 

• • 
bu.; i?n't it apt, isn't it good, 1s�'t it right.? • • 

• 
.. " )I 

• •  • 

• 

• 
• • 

• 

. : tha�·we ·shottl� tell st0ries to childr,en in terribl� fright? 
• 

If • ,, 

• 

• 

• 

• ---� 

• 

• 

• 
• 

• 

• 

• 
• 

• 

• 

• • 

• 

• 

• 

• 

• • 

• 

• 
• 

' • 
I 

.. • · shoulci we ·write o:ur r\rymes for the cluldren if our words shatter tl1eir li,,es? 
• • • • 

. . . ' 

or are tliei.f _-lives. so .. fragile ·f:4at we shoWd cover their e)·es? 
•, I 

I • 

• • afte_r all, it 's a �ad.ttion of the itnperial .core: 

' 

• 

• I I • • 

loo� away from the' viqlep..ce, and violence is .no more 
• J� • ,. • 

.. . • 

' ' ( 

•
. ' � . 

' '
I • 

after alli i�"s just violence tl1at happens to those 
-f ' 

• 
... ' 

• 

who· r�il and �1eo. _p�ris�1· in sepia tones 
, I • 

• 
• • 

• 

• • 

• 
• 

• 

' 

o·vet U1ere in tl�c1;t elsewhe.re '\vhere ·peopl.e just die 
. ' ., � . � ' . 

. 

a natural ,cohdition afflicting soi:ne latitude liries 
• 

3 . ' • 

• 

• l
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, j 

• 

• • .

• • 
• •• 

• 
' • 

• 

• 

. 111 accidental_ J?Oe�11.s, ·omissio11s speak,· too 

' 
• 

• • 

• 

. . . . . h 
. • a11d -if )TOU W1QO your own s'en tences, tli.e reference bleeds tl1roug 

(a11d a li� �night l1e �uilt· o�t. of':rour langt.1age 11nd mine, 

• 

• ·• \ 

tl1ese distortions reihind us that Tr.uth.is divine) 
• • 

• 

• 

• 

• 

' 

• 

� 
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.rdsmiths of empire massacre language on cue

�y dismantle imagery to put crimes out of view

t ca11 )
1ou destroy all our. senses, our vision, otlf spirit?

::>se atttmed to the silence are destined to hear it

, still see what we see, but can we say anythio,g new?

1gtulge is shrouded, but pictures accrt1e

• 

• 

.. 

reatures 
a,-e sht1t off their voices. • 

l1e)·', .. e all gone to bed 
1 the beds of their cl1oices. 

• 

inet\r-oine zillion, 
·ine trillion and two

• 

• 

. 
reatures are sleeping! 

• 

) ... 
tOW about ,rou?'' 
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• 

• 

• 

i\wful news about our colleague," 
nine of his relatives'' too 
,ho killed them, Christiane? 
oes an)70ne know who? 
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SLEEPIN·G BEAUTY·. 
• • 

•• 

• 

• 
• 

• 

• • 
• 

• 
• • • • • 

I • 
I 

• • 

. /;1./yssa M�ndez 
•

• • • 

• 

• 

• • 
• 

• 

• • • • 

• 

• • 

Once up.on a time in. Agr�fa� a mother gave b1):th to_ five _sons but didn't k . . , . eep
them l<?n�. The secon� and �d,w�re rebels .killed by �e Ottomans while still
young. Th� remaining three were·t�ke� anq �ade janissaries in the Ottoman

. army. These �ee ;ose through �� (at1ks until, one. day, they were sent back to• Agrafa, there t? ·quash the very re·si�·tance in which their b�o�ers once fought.
In t.h.ose battles, bo� �orler •and Osm�· wer� slain, giving their names to the

. 
. , / 

. 

peaks on which they laid. AggrieYed by word of • their deaths, their mother
• 

• 
• , I ·set OU:t on· f oo.t ·i? a desp.er,1te quest _to recover their corpses. Yet, after setting

. down the path from her.village; she w�s_p.�ver·s�e� again, lea:v� her neighbors
• • . . . . 

. , ·: to gµes,s how her j�urney went . Tl).at is., ·untiJ. .. s"he was recognized in the ridge. ' . 

. · • ·f6.rmed by the .four."_pe�s ·Pente Pyrg�i, Flitsarft?. ·Borlero,_ and Plaka�when
l . . .. . 

• 

• ·, .. ·seen.from .the East. On that day, tha.t f or1:nacioQ. was named Sleeping Beauty.
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. · , • · · ·
i11d Several centuries late�� Sleeping Beaut;:y is at ri.sk of being dwarfed by w_ fl

. . . . . . . . • stailatto power plants·w1th monstrously tall turbmes. Their ground-leveling� 
• 

• 
• • 

• 
• 

' . .
• 

• 

• 
• 
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'

�rould permai1e.atly deface her fine. features ... and would subject to enclosures 
' 

' 

and to the logics of extraction a people and place th�t have long been, associ-
ated with freedom and resistance '(to imperialism, fas�sm, and capitalism). Yet, 
just as her long slumb�r seems·ready to slip into· a yet deeper phase, rumor of . . 

her beauty spreads, vitalizlng eff�rts to _defend her and the visions of freedom 
and beauty that she sustains. 

• 
• 

• 

• 

. . 

' .

,. ;: I 
• .., 

Reproductions of her likeness .now circulate in Athenian alleyways .ahd· in· the 
' 

. 
squares of Thessaloniki, in the lodg�s on Mow1t-Olyinpus.and on the island 
shores of the North Aegean. Line drawings of her profile are printed on tee-;-
shirts, sweatshirts� and stickers th·at activists-including nafure-l9vers, social . ' . 

ecologists, at)d loc�s-distribute to fund the,defense·of the Agra.fa mountain-
. . 

.range and other __ mou-?tain and lsla11d, ecosyste�s s�b)ected, to gr�en grabbing 
.by the e11�gy industry.· • 

• 

. ' 
. . 

Thinkii1g with Sleepi°:� Beauty and through thes� ,phot�graphs, I -w�nder how
the c�culation of a �eauti� ima�e may serve as a method, ... 0.f �truggle for
land, life, and freedom. . . ' • ,. 

• 

• • 
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• 

' . 
• 
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p10.nof, u well tLcy inky. -1 thoutd liko to 
;uo Ltlc quetdCl<n fully llnd ini..lUgoo�y dis. 
!� of whM- likelihood tlu1-r• is th� 
I ,voroen ahoo.ld ooin�to lu tho Booe.rte vlth 
1Jneo. .At far in t 1.now, Rosa Bonbtor l• 
:�e Gnly lTOffi&n tba, 4u OYtt l)tibllcly dt>­
!terved, or ,vitb �• <liKrin11oat1og 1w • ustobU1ucd, � �pn�tion ot tbo li�
l in pai�lillff. Louis PltiUppo•4 da9�ttt didI• lie1L-u:tithl i.h.ins Ia soa.lptQt"C-4.bo Joco of
A.to. '>'Qlo� 3Ud ewi ,-ah1� is &o bo dit­coracd 4l'n01>g some l!ldle, ot tbt J)l"effDL

! ��rati,o11 •. The gr�& pro�em of fi'11diog-
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X!$ JO � JO spo� J.OJ puer. '41uuad .8UJSS.>Jp-s$0.C v Uflr}qO ,lfS,w
ut?WOM e \{.:>ll{M. ..<q sarnp.'.),X)ld JeutJOJ p.ll($flqet� os1e 3-U:>ap M�u .>\IJ. 
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On the other !\and, once: wlieri she was weal'ins a .dress h, Paris, she
- was �rtCldly .arrest<:d by a poll=n who WO$ SUl'.C to Mvc rui1:bcd il
young man.in fem1Clinc llttfft', Ftn-t �lcrtcd b,y thc-suspcct's she>rt ha-ir
and frce-nfd-easy air, the polio:man l�lt sure rt-.at his :1uspfdoru were 
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11.ot -f� eQ,· a$ no.w fw a woman t-o a.ppea{ publicly . � $he 1s �id t9 be eccentric, bllt the TWnOT &rues from 
tlrc· fact tbnt in ocder lo ettuly ·.-1\itn.als in lneir oati\"t> 
haunttt or in menageri� or l!anibl� she wu fQ�

to pnt on me11�i:J attire sv 3h� OOQfd ri8t ll&1' p):talll 
\Vhtre flte, ®iJ.Jd be seen. She was M> � by 
her "'Ork that ,Ju�. was }µlolin t� h.o..v� gooe to tl.1e 
thc-c1t� • jn bff '-t.,1dio ja.ckeL -daubed with oil point. 
.But tuo people kneiv her t;o well and �ted her so 
hi�hly (,;ir her hlnm<?l� life tl� t� trifl� paiSed 
,m.noti('C.-.d. $he i� ki•�, gcnetuu:., ,wrl' l,�lpfnl to 
olbt>n, nnd that ill bcltor �n fine numen� and jmreb. 
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fclly CDlltlCl<IP or Ille chgA:;y 11( her ""· 
11-UC J)O"t.t• liut ltl.pc'11iog .ii nit.er�.­
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lt,QYI) l,.c� �it«.J lO eomtcluug 11\0f�

t!r.>n lh• o:�ry cwrtc,y 9f , T�hoa 
lkyt while, if JOU �1d koow t.11w ollbly
,2,wl "lf•�ltic.lllt'h: �.eAtl'Otl& .ab!- hall
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ROSA BONHEUR 

• • • 

Carla B11rk£rt 
11on-linear essay 
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'

My research and thesis-in-progress is base� on the history of 
, 

• 
h 1 

Art History, the discipline's �stitutionalizati�n through stab.-.. . 
dardized time-> and future possil;>ilities ·for a hete�otemporal 

• • 

Art History. �y thesis will culminate in a collage practice 9f 
• ' 

fragr.n�ts. of academic texts with, th� ar�ork tq whic;:h they 
•• ' 

are responding - with this visual tf1,ctice my aim is t<;> create 
h�terotemporal time knots of canonical works 1nflu�nc�d. by 

' I • Dipesh Chakrabarty's concept of the same name. This ·visual
collaging practice is directly inspired as an antithesis to the
linear, sequential writing format of academic essays.
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