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ALCHEMY OF WARFARE ¢

Sarab Maber

L]

Why am I at this point short of ways to tell? Why are the Hashes of the mund
going faster than the speed of light? Catch me if you can they said. I don't want



to trap them and by entering the order of the written alpliabet these free ideas
will be sub)ugated by structure. The shape of an 1sland. War 1s a huge waste ot
resources to attain mnore resources. A long-term investment plan that ensures
the continuation ot the nation. In witnessing death and destruction, demolition
and mass murder. It looks as thdugh deceased bodies, are the price we pay for
goods and services. | am not sure who instigated that law or is it true e\renD
Does the law ot nature and magyc state that the earth goddess won't gve away

its treasures except via exchange or is that a misconception that sustains the

myth of the capitalist society. In ;hé Gaza scenario, it looks like a huge sacrifice

1s being incurred. The people love the land and the land loves its people.

People is indistinguishable from the land. They go back to the land to atrophy
in the belly of the land. To become post-human/non-human constituent, a
fungal; mineral, bacterial, neural network of the land. The spirit of land!! What
we are \v1tnessmg, looks like massive black spell, an offering to the land by a
group who wants to fatten the bellies. An offering of blood, souls, stores,
complexities, realities, p0551b_1l1t1es that _cease to exist. I am believer 1n the but- .
terfly effect, of the-new materialist context or container that holds the folds
of the world and that the flap of the butterfly is an agenf. The virus who we
cannot see, 1s an agent. Let alone a population of 2 million people. A pleth-
ora of realittes clos§1y intertwined; breaths, dreams, books, colors, intendong,g,
words, hearts, desires, interconnections, a whole umverse convergent, a mass

so condensed on itself forming a blackhole of death! You can only offer that .
much to sustain a belly fattening regime.

Two months ago, I embarked on a diet and learned that consuming Jow-qual-
ity food only induces hunger. Not all sustenance nourishes or satisfies. Some
foods trigger insatiable cravings by sp1L1ng our insulin levels, wreaking havoc
upon us. This perpetuates the addictive and self destructive cycle of cravings.
And sometimes out of pain comes emotional hunger, and lots of eating disor-
ders that are self-destructive. So in using that analogy, the belly fattening regime
of investing in mass destructions of complex intertwined universes, vields a

buffet of treasures that could never fully nourish the conquerer. He féels empty
and the conquest is the illusion of being full!
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STILL DEVELOPING

Avriana Guadersen )
'$X-70 Color Polaroid Photograph ' |

¥ »

* Film photogréphy teaches me 'to make the best of things
gone awry in fieldwork. I accdentally bent this.phoro'gmph
while it was developing, but distorting the image helped me
view the scene anew. | |

*



IASI SOUNDS

Anna-Marie prenger
Mda sound collage -

This 1s a collage of recordings made during preliminary field-

work 1n lagi, Romania bits of 1nterviews, sounds record-

ed on the street, and all background droney elements are
stretched eut sounds trem interviewees. My guiding thought
was: what can sociophonedcians do with sounds besides
measure everyone’s vowels. h
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We leave fieldwork trailing all kinds of loose ends
e | ,‘n'
- That’s the nature of doing bemg human ma new con

scribed period of time. Even when ‘we 're somew

.'-‘

strictly true, because, for better or worse, we bring ¢ ur g ‘W ng with
Ao |
us. If you feel that this paragraph doesn’t apply Eo y r gra com-
partmentalization skill &mwhat follows probably 151 *‘ or § "',,.T,'
el 4 L l”'l'f', “Lt' f 'I
kil ' I.".'f-'.'lrl".'. | "il ‘I'IJ "' ;I'
s - L by 5 |'"' L '

| A Ml r;-', | [ "J’ | '” |
These loose ends have made me thmk about fa]lm m,,{ Conse-
il i ,' N 1 4 'l." ' :
quence, of fieldwork. Emotional i investment, intim 12 } - of w {

ness, connectedness — some of the hallmarks of l"
emerging in the course of domg fieldwork. Tlns lova é’ i

I'” H_

'H 4 "
e, plac-

{.:II

es, things, oneself, ideas, theoretical constructs \Vﬁy*s' of *'_ | mething
else entirely. A view; a turn of phrase, the smell of bur ir j S 1 would
reckon that for some (many?), ﬁeldwork bﬁ&gs out (Id-l "” | ad ths,
loose ends. | : 7 S ,'.--f" i"

I was once told that if you return from heldwork \’wﬁk ; ;

spective, and research questxons that you had Whﬁfl ‘r’Q 5 ol
you haven’t really done fieldwork. I think the same ls 9 ' ) s
in the most expansive sense T've delineated above. E AP

nothing to do with the things we’re working on, thm‘g!» ‘_ . SUTRE )
~ences grip us in the course of sensing the world ﬂi@uﬂd‘ 1S, ~
no exception. Love, even if it’s just Shmmg thIOugh the ‘iﬂfﬁ{ ¥
door, sustains fieldwork. It does for me, anyway, and I 10
this. And so in the course of doing ﬁeldwork and 10 th’ |

love has been a constant compamon

i

My an ofb*
Aone ¥




wrote a couple of lmnes atter travelmg away trom Copenhagen, away from a
cson who is DOW my partaer, to do fieldwork in Bulgaria. This was where 1
 arted considering these loose ends, and how the places that we pass through

3 1ss through us and pull us back to them.

ynug mﬁ e
i .a wm&tiﬁn fémﬂrmed;
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yOu 1d¢m:fy it b}”ﬂbseme‘.
Passing the |

betweenus

across atable &
shielded imM ﬁw TN,
I wonder

if you’ll do the same
for me |
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have you seen our njltror. x
Stand here. - ’
Look in the IMirror.
'tx .
Koitoa: S i |
.. I r 1-. : . o i Y . - i ) ¥ ' i z‘ﬂcom‘/bﬁa&&? | ‘.. .
. | : . 5 ’ ik et | WdLJg‘b ‘-. .II : . j
= ou don’t feel hke vou are e : '
lowed to look in the mmor: . Seriously? el i
B T o e USAY 0y

Do you know your 0ngms> Yes] u’nyeallv for the Greeks anyway, Your features

are very Greek; I'm surprised you'te not Look we all come from refugees
_and we wxll aJl be refugees agam T ity

_ 4% b Bt Why call 'Ou( P X i
.. Greeks in Eng]lshp' e . .,
Ela, all Greeks lmow some English. i e B

. " . . ‘
o 3 il fr . |
E‘J-."ﬂ"_" 1.'|= i- — ‘ll__“li i . .
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“fr?.g}le hves found ended
found poetrv} in the headhnes J._:«: ,,, i "f

;mgoxsnc Lulgs.u&uc gymnaétxcs'," K o fil

i ! .r(.} '# f H'# w
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eople have dxed” causeless ARG i’? 'r.J'a L
“peop. | (L

“1in the ongmal Greek, the martyr me. mitly tn

s AR

(m Arabic, too. RSO ;fﬁy w‘;ﬁ\
but who reads those Arab1c numbel:s a’ffﬁ"

I"h 'nj' ‘!14'- F,II.
" who will thness these lives ended?. kY w;’;':i‘
11 5K : . "I".:"Ln‘:'u;l"

“"-. G W et Al

who even Lnows if it’s tue? -‘l‘eﬁ'-:ﬂ*-‘.'-'j':;;n#f
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A “man in military fatigues” shoots to make die

his alibi tucked safely in a marginal lie

we don’t utter the names of those we decry

we only condemn those who defy.

the relentless order to languish and die

in defiance should we denounce all of these words?
should we meet silence with silence?

should we refuse the absurd?

absurdity sinks my rhymes into the cadence of Dr. Suess
linguistic cartwheels and backbends have let insanity loose
1St “war”’ just so whimsical? isn’t it so fun?

we can dance around language until the fighting 1s done
never mind that the dead pile up on one side

never mind those muttering about genocide.

but isn’t it apt, isn’t it good, isn’t it right?
that'we should tell stortes to children in terrible fright?

should we write our rhymes for the children if our words shatter their lives?

or are their lives so fragile that we should cover their eyes?
after all, 1t’s a tradition of the impenal core:
look away from the violence, and violence 1s no more

after all, 1t’s just violence that happens to those
who toil and‘t_h‘en perish in sepia tones

over there in that elsewhere where people just die
a natural condition afflicting some latitude lisies

3.

In accidental poems, omissions speak, too

' , ] . . h
and if you undo your ewn sentences, the reference bleeds throug

(and a lie might be built out of vour language and mine,
these distortions nemmd us that Truth s divine)




SRR Sl by SRR
saof empire Massacre language on cue

de imagery to put crimes out of view

¢ can vou destroy all our senses, our vision, our spirit?

t;uned' to the silence are destined to hear it | |
At we see, but can we say anything new? il

)rdsmith
3y dl smail

yse a4
. still see wh
wuage 1S shrouded, but pictures accrue

i\*t_‘jf}-"ﬁ"hﬂfﬂ,
reatur€s
ave shut off their voices.

hey've all gone to bed
. the beds of their choices.

inety-nine zilhon,
ine trllion and two

reatures are sleeping!

o
.ow about vou?”’

Awtul news about our colleague,”
aine of his relatives™ too
'ho killed them, Chnstiane?
oes anyone know who?

] '.r .J_r:r;l"_' 4 Ll S T et
. - " - v AT Ty ek APt
Video shows man in military fatigues SHigo 2
mentally disabled Palestinian in West BanKk" REAmSApour © ©armanpour 2
' R i ' bout'c colleague lbrahim Dahman's
2 EPNideRhis relatives have been
BEGEsy reporting for CNN from -
Hillwar began.
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SLEEPING BEAUTY. i S
.AbissalMléﬁnde% . | ey iy

(4

Once upon a time in' Agrafa, a mother gave burth to five sons but digyy

t keep

them long. The second and third were rebels killed by the Ottomans whjje il

| Man
army. These three rose through the ranks until, one day, they were sent back to

young. The remaining three were taken and made janissaties in the @

Agrafa, there to quash the very resistance in which their b_rbthers once fought
In those battles, both Borler and Osman were slain, grving their names to the
peaks on which they laid. Aggrieved by word of their deaths, their mother
“set out on foot in a desperate quest to recover their éorpseé. Yet, after setting
down the path from her village, she was never seen again, leaving her neighbors
to guéss how her 'journey went. That is, 't'mti.l_"..s'h‘é was recognized in the ridge
“formed by the four peaks—Pente Pyrgdi, Flitsani, Borlero, and-Pl‘akaﬂ—the.r_;
seen from the East. On that day, that formé;tion was named Slee_ping Beauty.
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\ Several centuries later, Sleeping Beauty is at risk of being dwarifid bzlL -
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‘1 power plants with monstrously tall turbines. Their ground-levelng %115t ™



would permanently deface her fine features. .. and would subject to enclosures
and to the logics of extraction a people and place that have long been associ-
ated with freedom and resistance (to imperialism, fascism, and capitalism). Yet,
just as her long slumber seems’ ready to slip into a yet deeper phase, rumor of

her beauty spreads, vitalizing efforts to defend her and the visions of freedom
and beauty that she sustains. Al | | g

)

Reproductions of her likeness now circulate in Athemian alleyways and in the
squares ot Thessaloniki, in the lodges on Mount-Olympus and on the istand
shores of the North Aegean. Line drawings of her profile are printed on tee-
shirts, sweatshirts, and stickers that activists—including nature-lovers, social
ecologists, and locals-~distribute to fund the defense of the Agrafa mountain -

range and other mountain and 1sland ecosystems subjected to green grabbing
by the energy mdustry Sy - fi
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Thinking with Sleepmg Beauty and through these photographS,
the circulation of a beautxful 1mdg€ may serve as a method. .
. land, life, and freedom... | A

I wonder how .
. of struggle for
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nod so essy as now for a woman te appeat Publiely.
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" where they could be ecen. She was 30 ahsorded by

her work that she was known i0 have gone to the
theatre in her studio jacket daubed with otl paint.
But the people knew her % well and respected her so
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ungoticnd. She is kind, gencrows, and’ helpfad 1o
others, and that is better than fine miment and jewels.
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ROSA BONHEUR
Carla Burkert 0

non-linear essay

My research and thesis-in-progress ts based on the histor}; of

Art History, the discipline’s institutionalization through stan-

dardized time, and future possibilities for a heterotemporal

Art History. My thesis will culmunate 1n a collage practice of
fragments of academic texts with the artwork to which they
are responding - with this visual practice m}; aim s to create
heterotemporal time knots of canonical works influenced by
Dipesh Chakrabarty’s concept of the same name. This visual
collaging practice is directly inspired as an antithesis to the

linear, sequential writing format of academic essays.
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Slim died in his sleep ON June
28, 2023 after closing down
the bar, dancing to jazz with
his buddy One-Armed Jack, and
leaving 5x his usual tip (a
wrinkled $5 bill).

Following Slim's memorial at
La Gitana Cantina, his family
and friends organized to climb
the Mesa and spread his ashes

at the top. What began as a

§ memorial hike rapidly became a
1ii7uspectacle of emergency, search
:  and rescue, and technological
prowess under the long shadow :
of militarization in the 3
borderlands.

T

- ! ?

LR AT RN N

5 B La Citana Cantina, Arivaca, AZ.
, & 13}3.Hilas from the US-Mexico border
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rHOTTEST DAY'ﬂfUthéﬂsummer on

CROWN ROYAL was S1im's drink of
choice. Buster brings a bqttle.
We take a swig ab the bottom and

several more as We climb. We

leiSh off the bottle at the top.

Hike leader and self-proclaimed

"Jmaygr of Arivaca, Speedy, warns

the group that it will be stinky
at the top. "The Mexicans been
shitting up there," he says. Half

‘the group cringes..

Whéﬁ-wéfféach'the,tmﬁ,fWe'find 2

4y 'sha-d_ed k [cart&}. ] st;;ucture . Four

lookouts drop below the cliff,
leaving behind blankets and

_ BINOCULARS. We have interrupted
»  their work day. "These are really
| T'i 'hicé?f;saysiBuster;ja£ he puts
47  the binos in his bag..

 Speedy shows us a CRYSTAL that

was placed on the Mesa. Another

- memorial for another old friend.
. He said it was the size of his

arm. It is actually the size of

‘exaggerate twofold: “I ran drugs

down Arivaca Rd at 200 mph!" He's

. right that the feds could never
greabehlthiing s iRt L

1
i

 We document ﬂuf;ﬁikeiﬁypw:iﬁing a

NOTE and leaving it behind in a |
rusty coffee can. Today is the

record.

From the tﬁp Qf £Hé'ﬁé$a, we hear
. screaming from below. "HELP!"

"WATERL“ Buster pulls out his new
BINOCULARS and spots a bright dot
on the hillside. It's Jane and
Jqﬁn.Dpe~th"h§vé;taken a tumble.
.Th%nking;fasti Qéhe takes off her
shirt to expose her HOT PINK BRA
50 that reacuergjcan see her. We
rush down as ;ireﬁs begin to |
blare from the road below.
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[(FROM BELOW] We reached the base with :little to no water. The decent
felt rushed. Gone were the whiskey and the jokes. Alaina left. the
group and rushed up the saddle to meet the first responders. We sat at
the base and waited. We had a full panoramic view. It was cinematic in.
the sense that we watched together, the sky was huge, the helicopter
bug—like, the terrain beautiful and brutal, the situation urgent, the
desert expansive. 1 was somewhere between participant observer and

b o T, Ty TR ey e kg N R

| FROM ABOVE] Urgency cuts away the corners of my vision, but some-
thing blue and orange pulls me up the hill though stands: of cat
claw, -aiming a bare shoulder into the brush. I arrive-to noise:
John slipping into convulsions, Jane yelling at John to stay alive,
and a Border Patrol agent yelling-at them both to stay calm. None
of them have water. 1 stretch my last two bottles until the ‘heli-
copter arrives, keeping my hand, a rag, and a cool trickle on the
back of Jane’s neck. The touch is my anchor as the Blackhawk drops
its rescue team like a storm. Noise becomes something I can touch,
too: propellers throw wind through my chest. Agents scream over the
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o

3 . 1 was stationaly yet the event passed ¢ | .

% EPecta“D*D [ looked through my hinoculars and worried. I felt rell_ef

:f:.:_at ;El.:?n;a. came back with the ‘agentE. ’IThe rgscue was a succes_s. The -

el hike was legendary . Slim’s ex-girlfriend was overheating but

‘W joke: “Slim would be laughin his ass off. He hated
esa on the hottest day of

S d the energy to
* der Pﬂtr‘:"l, and h

% year . « A final swindl

e made them hike the M
e and antagonistic turn o

£ hand from beyond.

SR
b
PRt Y

Sr— '_.L":"-F‘FL: - _ ] ... o '-.I 3 -.: ; ‘- \
B L T -5;1:‘ 3 :
et A s R B

iy |
ol |
! )

s B2 0

.....

g ] T o e

A
R e
iy ey i i




]
i | I‘.."'-:':r"l':l'."__
i l b ! lh J.Ihll'lq ? P uil --.l.'-\.I IWF vl 1% [ I o i
i Peak ‘-L‘-Jf‘i]‘ OF AJIValLE,

1 " N
& 5 . CTLR) 1 1
suticritg wrans ieaf plrdss e i

Fad e by 1E S Lol ZeN s TLA
§ i (] o AETH 4 Pl | N VeLk 1 i
iy Mon L.I:'!-" me 3 (T som Rarider ,"'J..E_'.'l"' ATel s e [ L1l [ ‘
i d Ry Eelely | ] ] . 3 = . i | . Ay 17 ¢ II- Pie=ss 2 ML)
- i A wxd A0 SATYCE O LR L LAY }

‘mmediate nmedical assistance Oinee neTsON was taling i an
A 1 g I L sivvee [yt sire
LeCOrd DErson Wa: $'||_I“|i;“:!!;“{'|-_l 1) [yean sl
! ¥

ik a U faeme PaLy, Tyl fon Boar gty &

Tagpaiyy Rl AV T BT 0 1R

mppd Lignihs p Pl Dgigardre &b

i ] TR & A i i gd T IR rl L (i A ] A 3 " ! . ._.-:E[J: i'“ EU[:___.'QI-\.I ﬂil!' ﬂfﬂl'{.h UF;;_I;.-’I' I
X i Y b o o el 4 i ”ﬂﬁf hﬁﬂni‘qnﬂ pﬂak Hm:h '..“.:1:_
j . ITRY.
watch the rescue here: MRS

ﬁﬁani &t‘:ﬂ U %

*‘“"uim Arizonsr OGN

olu...

3
g
i
]
1]
2
e
';I
3
&
=
&
=
¥
- |

i
s e _— ’ 5
WS T P g =

rls on prE e 43

LA A, ey T
g EGIEEG UDHITT WOREd SRR B S

L

5 ¥

'-'.'1'||.:| gy

-

Wit R
@USCttIzem

| want to thank éverynne involved who saved my life that day. | was

up-:qt]sr:mu': adunng aII this, it's pretty interesting watching my own rescue.
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“CARN DROMA, AREA T

Danzel R. Hansen
Drone photographs

In my work as a landscape archaeologist, I use a drone to
produce digital surface models of large swaths of land. This
process involves taking hundreds or thousands of aerial pho-
tographs per site, which are then stitched together to form a
single three-dimensional model. In the ordinary course of my
work, the individual photographs never see the light of day.
It’s 2 shame—some of them are quite beautiful
33
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 19TH CENTURY ICE CREAM
L ANDSCAPES TODAY.

Hannah Spiegelman s i
black & white 35mm Photographs

I finished writing my thesis after I moved to New York City,
which was the main city T focused on for said thesis on 19th
century ice cream consumption landscapes. I made note of
addresses when I came across them in research and then
spent a couple days going around Manhattan and Brooklyn
and photographing spaces that once were pleasure gardens,
ice cream patlors, and soda fountains. ' |
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Wy MOTHER'S TRACTOR 8
SRIVING LICENSE, OR | .

A TRACTOR IN THE FIELD IS WORTH A

TANK IN THE BATTLE /£ .

Fot: Salvarid:

My mother got her tractor driving license in 1 989-in__Dagva (Takova), Georgia,
or to be more precise, in the former Georgian Soviet Soctalist Republic, where
she was born and raised in a tightly knit Pontic Greek coﬁ:lmmﬁty. She was 15
years old when the two-year course started. At that time "th’er.e were plenty of
courses dedicated to agriculture starting early on from the first grades. Learning
how to drive a tractor was taught tWo hours a week by a mechanical engineer,
including both theory and practice, as part of the 9th &-_10th grade curriculum.

My mother, a teachers’ daughter, studious student and pfes-ident of the schools

Komsomol (All-Union Leninist Young Comfnurﬁst Leégu‘e);*'passed her tractor
exams with the highest distinction. According to my father, a similar excellence
was shown by her in disassembling and reassembling the kalashaikov course.

Basic military education, as well as civil protection courses have been teaching

students how to be prepared in the event of a war, an atorhic bomb attack, an
air/water/land invasion and all kinds of ‘war scenarios.

“A tractor in the field is worth a tank in the battle” and othejg soviet propagﬂ}’ldﬂ
posters show women handling tractors as valued-é@ntﬁbutofs to society while
men were called to arms. “These kinds of posters call on the Soviet public t

tulfill a2 number of dutiés,r but primarily to be always prepared to protect the:

young soviet state by any means”. A quick web research in articles, literature
ar}d- tractor enthusiasts’ blogs confirmed the importance of t.he'tractor “as a
vehlmle which was supposed to drive peasantry t;) Com'munism' and 2 socialized
agmculmre in Russia and later USSR”. Mech’:—iiﬂzatioﬁ. and induStﬁﬂJiZatiOﬂ if)
ﬁfmr.af_ collectivization of ﬁgriculuﬁe made the iron horseqproductim grov¥
. Elg :fmthm a few decades in the eatly 20th century. The mﬂ}tarisaﬂoﬂ of tractor
- during WWII implemented two Ways: 2) the.iﬂitiation of"‘an‘econﬂm y of scalé

R
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| 'H tractor in the field is worth a tank in the battle o
Soviet propaganda poster from the 1940s.

‘80s there were a lot of tractors for use in Dagv a. A lbéal functio

' ' . . | | ch
tractor driver was tasked with loading tons of fruits and vegetables 1:'1'1:3111';a .
AU so the

home., My mother’s family consisted of only one niﬁle, her father, ]
. | | delivere

were limitati n I : : ther way
ations on land Owning and farming, but either way_the}’ Jrents

more than 10 tons of *'tar_lgerines a year to the ..So?viét-Union. My grancip
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cmath and following conflicts 1n
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not only due to the the fear caus
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Afrer the dissolution, most of the vdlage S tractors were
ndividuals and only 2 few of them Lept on serving the

tractor she used to drive was red, S:mely designed with a cart
vears later, at the age of 31, my mother got her category

a‘-‘;
loml authomies “The

#f

%
B

10 doors. Fourteen

driving license for medium sized vehicles < 3500 kg in the town of Agios IN1-

kolaos in Crete where she and my father mtgrated in 1993. When She Was born,
my grandmother wanted for her dﬂughtes: to fit 10 the sov iet social Context with

.P:_.." .

would be later dlSlOCﬂtEd to Greeae I—Ier mistranslated GreeL D was pubhshed'

| -

the Crreek C
ontext - pronuncmtmn
ot her name has al
ot to sa; about h
er ]our—

DY “back ¢
o motherland”. Thi
S minot miswriting of
course paqsed f-
$ rom all
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tficial d
al doc
%Ener;lmn 3 uments to ours, those of her three daugl'lters And we, tl
ontic Greek migrants labeled as “ethnic return’’ f i
rom

SR, LLIU
mately inherited
The ited not c:-nl these I\md mis

lin
QUIS I .md mher_ e\ﬂes
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| - nswering czZ/

41

ubhc tractors were

elf = like most Pontu:q 2Lk |
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purahased bﬁ pmfate :

in the front and

1properh euphomc full name, so she stated a shgh’dv ﬁdapted name in the

:#-'!‘__;;.'.. 111 7( '
5 t )00 ;eqnﬁ ing to her un-greekneqs deqpﬂe the stated Greek 11&t10na]1t3 and* |
Citiz :
ens p She had to go through a complex 1egal proceqs to fix it, so qhe &

the former |
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Eléonore Rimbault (zﬁmmzfmﬁ )

| never reatly knew how to wrlte

mind. Every day is a t| me for dlscovery new. and Iust f’=j A
!‘1f Al g ol B L T T BEEVEL S

my honzons | believe the more words | know the mmre - A 1

when shapes and colours become bemgs I thlnk about werds at breakfast
lunch and dinner. At home, at school and in bed From the eal”h@ morning,
through the bnghtest tlme of the day, when the sun set and untli the darkness

of the night. Words are my obsessron Their meamng, thelr story, thelr plastlclty
Plasticity. ~

It's a long story. s R

/ | (T "
l'l"‘r ‘ f i

The only time | don't thlnk about words is when I speak. It IS drfﬁcurt to believe
that words are my thing if you listen to me talkmg | am too eager to"tell s |
stumble and loose control. | do not trust the spoken wards TheY scare L

They can fly away too qurckly and leave you with an open
mouth, ' '

00000 ' s - SR ..{-hﬁa

- 1 *

trying to remember what to put words on.
e COITIe

The written words reassure me. | like their silent compaﬂy Th&,Y let m
closer, copy, paste, tarne | cut, twist. model as | like; eaSY !

—.—-—_—__________

1 shapes and colouyrs
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- IDONTUNDERSTAND,
QRA SN TN R0
EXHAUSTION

Kgﬁ l,‘f-"}i Rﬂﬂﬂg}' ( !' EA’T) | C:‘?" |
Eléonore Rinbault (illustration)

I stare at my shirtless AirBnB host, trying to fathom what he’s saying to me.
Why does this Frenchman own a house in this West African city?

Everyone lﬁmks at me. I realized that I lost focus in the thythm' =~

of his tongue, that I-étopped trying to find the spaces between his words.
_ Désolee, je comprends pas. ’'m ‘sr:::rr;,f, I don’t understand.
My colleague — my triend — repeats what the Frenchman said, but in
f & his academic, Senegalese French — slower French, friendlier French,

8 rounder French, a Brench that snags my ears on the consonants.
Appreciation floods my bones.

Oh, he’s just telling me how the coffee pot works and that we
B\ need to use well water. Ok, cool. I can do that. o, omi, biensiir;

pad probléme. ’
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Exhaustion is- the {')1'].1} constant. Th'lt and my mcomprehenmble desire for

plZZH

'Aﬂer a tull d..—u at the mrmnn .udmres eyes still loc}pmg around curled script.

My brain stops, my French dries up. I curl up and try to make it to the late

‘dinner hour, wondering when I turned into a Benjamin Franklin-esque carica-

rure of an American. I pop through Nespresso pods, which don’t have nearly
enough caffeine. I tell my local friends I'll go out, I swear I'll go out, [ swear I
wom't fall asleep at 9:30. I even make it, once or twice.

After a full day of. l‘mgisrics and planning in the capital: eyes a dull red from tears
cif frustration. My brain speeds th'rmi*gh thé a‘bandmled to-do lists, spawning.
new fears at each turn, I am now a connoisseur of all the pizza places, and I
would have several frozen pizzas in my freezer if 1'had one. Today, I'm met
with obstacles: my phone imexplicably dies (no 1 did not dmp it, I was trying
to listen to a Dungeons and Dragons podcast) — the minister isn’t here — my
trilingual friend cannot help me get a battery, as he 1s hun,c.;uver

After a quick trip to the hardware store: eyes trying to follow the friend of a
friend of a guy who OWNS 2 har.dwme stand in the heart of the city market, who
shares no linguistic tongue with ‘me, who does not know anything about me
except that I am a white female, i1s guding me Lhmﬁgh the back alleys crowd-
ed with men fixing old phcrneq laughing, swigging tea over the cracked- open
carcasses of electronics, listening to the radio. I wonder if my ph{}ne 1s here. I

show each and every person my newfound friend Diop brings me to a picture

of the witecutters I want on Diop’s phone. One guy disappears for a half houf

and reappeﬂrs with the exact mdke and model. T arrive Imme to an email —

minister appmved my permit.

After a full day on the boat: tired eyes dazzled by the sunlight off the sea. M}r
friend asks me what’s my favorite meal. I promise to take him to pizza. N




Inspired by the 1*1br¢u1t self—pubhqhmw community of Athens at time
of near-terminal-stage disillusion with US academm the Undertheorized
fanzine project was imagined as a humble exercise in international
cross-disciplinary communication and tcngethémess.

this issue urge us to pim fully engage our %urmunchuga :
pretations of the world: to not limit ourselves to. the look
el of mnovativeness, cc-mplete:ueas, coherence, or expertise; to
collect, to collage, to compose without pressure to careerist intellectual
brandedness or project form; to reach out through our images,
words, and memories; and to hold broad and emperically grounded
conversations on research as 1t mlfmldq in all of its messiness,
murkiness, horror and joy. |

The

tively designed and edited by its contributors.
f(ind teal ik by Sleep Oxl It Press in Athens,

_ as lovingly created by Tassos Papaioannou in a
Roma: ) with 2 laptup balanced on a suitcase full of DIY
publications. bmvermt; of Ch.u:ﬂg{: provided financial SUPPOLL.
- A heart felt thank you to all of the persons who answered the first
open call — alit'hﬂ)pﬂlﬂgists, Ijﬂguists,._*activists, artists, historians;
people doing research — 2 Athens Zine Bibliotheque for a

vear of boundless enth d ZINES ZINES ZINES.
Thank you, everyone.

f Eﬁ;{f)h(: Kuret
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